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IN this room, perhaps the greatest in the National
Gallery, we can enjoy the full pageantry of the Vene-
tian High Renaissance. The central figure of this most
magnificent of epochs was TITIAN (1480?-!576), and
inasmuch as he dominated the Venice of his time so
does he hold sway among the Venetians in Trafalgar
Square. In him, all the essential characteristics of the
School are brought together and he is at once lyrical,
passionate, sumptuous, romantic and, withal, restrained.

After Giorgione's death in 1510 Titian became the
leader of the arts and he remained in a supreme posi-
tion throughout his ninety-six years of life. Even the
greatest of his contemporaries formed a group around
him and were content to learn at the feet of this
patriarch of artistic tradition.

Titian was the most fashionable painter of his day.
He fulfilled all kinds of commissions and painted every
sort of picture. In the National Gallery almost every
facet of his art is represented. Of our nine x master-
pieces, the earliest in date is the Ariosto or Portrait
of a Man (No. 1944). In this picture the artist does not
greatly insist upon psychological disclosure and every-

1 Excluding the Portrait of a Young Man lent by Lord Irwin.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